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With the spread of the COVID-19 pandemic, the global economy has fallen
to the bottom - more than 5 billion people could not travel around freely
due to border controls. The scale of the Covid-19 impact far exceeds the
2008 financial crisis. Under the pandemic and global economic crisis, the
art field is the first to bear the brunt. There is a collective drastic change
hidden behind "new daily life" brought by the global pandemic economic
model. VT invites the opinion leaders of the art field from the island chain
to discuss how the East Asian art field rethinks the risks associated with

globalization and responds to the uncertainty of the future.
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VT ArtSalon was found by a team of curators and artists, YAO Jui Chong,
CHEN Wen Chi, TU Wei Cheng, CHEN Chun Hao, HU Sean C. S., WU Dar
Kuen, SU Hui Yu, and HO Isa. It becomes an artist-run space as collective
art or project and conducts various international exchanges in joint

exhibitions, residencies, and forums.
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Wu Dar Kuen now is senior curator of Taiwan Contemporary Culture Lab,
(C-LAB). He was the director of Taipei Artist Village and Treasure Hill
Artist Village and the chairman of Taiwan Art Space Alliance (TASA), and
the chief curator of Kuandu Museum of Fine Arts, and the director of VT

Artsalon. He is also a creative artist in addition to being a curator.
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15:00-15:02

SEEBEN TR RREUDE
Welcoming Remarks by VT ArtSalon Representative

15:02-15:10

HRER
Opening Speech
- REm BKEEHEXEA
WU Dar Kuen, Director, Island Hopping Project

15:10-15:30
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Overview of Small-medium Art and Cultural Initiatives

in Indonesia as a Collective Response in Pandemic Time
RIE - ZFIFE > HEEME S Ruangrupa 8

Ade Darmawan, Member, Ruangrupa

15:30-15:50

BRI | FINWERARITZRE
Art Gone Flat: Reflecting on the Pandemic in Singapore
- EMRER > FIREIIREA

Louis Ho, Independent Curator

15:50-16:10

FEHAZ ) ¢ RIRENSE4

Beyond Anticipation: The event that is the future

- T IBFIE - BN SEREASPBESIREMN
B REIHE
Tessa Maria Guazon, Associate Professor,
Department of Art Studies University of the
Philippines Diliman

16:10-16:30

RN ~ RIRER  BESBHEM —REEEN
—{ERE S
Remote Performance, Future Cinema, Extended Body
or Something Else? - A "Plan B" for the Pandemic
- BETF  gERBENMREIIFEMENZEMIEER
A
Su Hui Yu, Visual Artist and Co-founder of VT
ArtSalon

16:30-16:50

HEEHR

Interactive discussion

16:50-17:00

BREE
Online Q&A
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Overview of Small-medium Art and Cultural Initiatives in

Indonesia as a Collective Response in Pandemic Time
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Many artists and art workers have lost their source of support since the
pandemic widely spread in 2020. In Indonesia, most of the art activities
depend heavily on patrons, self-funding and market mechanism. In the
national context, there is no social safety net. This presentation is going to
provide an overview of how the Indonesian art field responds to the crisis,
especially from the self-organized initiatives, offering insight and

speculation to curb the losses experienced in the arts.

REE - ZFBE Ade Darmawan
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Ade Darmawan lives and works in Jakarta as an artist, curator and director

of ruangrupa. He studied at Indonesia Art Institute (ISI), in the Graphic
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Arts Department. In 1998, a year after his first solo exhibition at the
Cemeti Contemporary Art Gallery, Yogyakarta (now Cemeti Art House),
he stayed in Amsterdam to attend a two-year residency at the
Rijksakademie Van Beeldende Kunsten. His works range from installation,
objects, drawing, digital print, and video. Exhibitions include “Magic
Centre” (solo show held both in Portikus, Frankfurt, 2015, and Van Abbe
Museum, Eindhoven, 2016), Gwangju Biennial and Singapore Biennale
(both 2016) and “Doing Business with the Dutch” (Lumen Travo Gallery,
Amsterdam, 2018).

As a curator, he has contributed in Riverscape in-flux 2012, Media Art
Kitchen 2013, Condition Report 2016, and Negotiating the Future: 6th
Asian Art Biennial in Taiwan. From 2006-09, he was a member of Jakarta
Arts Council, which led him to be appointed to become the artistic director
of Jakarta Biennale in 2009. He is the executive director of Jakarta
Biennale during its 2013, 2015 and 2017. Together with ruangrupa, he co-
curated TRANSaction: Sonsbeek 2016, and for the Documenta 15 in Kassel

2022, ruangrupa appointed as the artistic director.
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Art Gone Flat: Reflecting on the Pandemic in Singapore
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This presentation introduces an exhibition, titled “flat”, that I curated in
Singapore last year. In 2020, the Singapore government imposed a seven-
week lockdown, referred to as a circuit breaker, as a response to the
COVID-19 pandemic. “flat” was conceived as a reflection on those long
seven weeks. Occurring first as a virtual experience, and then as a physical
iteration, the show was curated to foreground the general mood that
characterized the period for most in Singapore. In layering the trope of
flatness, from concept (deadened sentiments) to medium (the
approximation of two-dimensionality) to layout (lines grids, squares) to
experience (a virtual presentation, digital space on a screen), “flat”
represented an attempt to think through exhibition-making in various
registers. The overwhelming sense of order, of similitude and a system of
things in their ordained place spoke to the reality of the circuit breaker,
with a majority of the population in their designated locales resulting in
an island of empty streets and people at home, a landscape of undisturbed
lines and self-contained boxes. “flat” was a show about, and of, art gone

flat.
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Louis Ho is an independent curator, critic and art historian who works in
the field of contemporary Southeast Asian art. Recent projects include the
Julius Baer Next Generation Art Prize finalists’ exhibition, an award for
digital art from across Southeast Asia; “The Foot Beneath the Flower”, a
show that examined the aesthetic vernaculars of camp and kitsch in the
contemporary art of the region; “Strange Things”, a pop-up exhibition in a
disused ship repair yard; “Essentialist Images”, an exhibition of
contemporary art from Myanmar. Until 2019, he was a curator at the
Singapore Art Museum, where he focused on the art of Singapore,
Malaysia, Myanmar and Brunei. His first exhibition for the museum was
the permanent collection exhibition, “After Utopia”. He was also, in 2016,
a co-curator of the fifth edition of the Singapore Biennale, titled "An Atlas
of Mirrors". He has published extensively, including contributing critical
reviews to art publications such as ArtAsiaPacific, as well as scholarly
essays to academic journals such as Modern Chinese Literature and
Culture (MCLC). As a teacher, he taught courses on contemporary
Southeast Asian art at Singapore's National Institute of Education (NIE).
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Beyond Anticipation: The event that is the future
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The pandemic may very well be the harbinger of a future already upon us,
one that many of us were unable to foresee or even refuse to see. What
modes of thinking and imagining the future can we now engage? The
presentation considers sensibilities of futurity beyond the metrics of
anticipation and prediction, putting to the test the rhetoric of the 'new
normal' which riddled pandemic campaigns especially those sponsored by
the state and its institutions. How might these sensibilities to do with the
future generate practices that can be tested in the 'realm of practical

encounters'? These ideas will be explored by way of illustrations from the

Philippines, several of which were enacted or realized during the pandemic.
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Tessa Maria Guazon is a curator and educator based in Manila. Her
research interests are contemporary art in Southeast Asia and the public
sphere. Guazon has received fellowships for research and fieldwork in
Southeast Asia. She is principal researcher for Manila for the Southeast
Asia Neighbourhoods Network (SEANNET), an ongoing project with the
International Institute of Asian Studies Leiden, the Netherlands. Guazon's
more recent curatorial projects include 'We Are Going to Have to Live
Outside' at the University of Philippines Vargas Museum, and the
travelling exhibition 'Notes for Tomorrow' organised by the Independent
Curators International (ICI) New York. She currently participates in the
Interlocutors Program for the forthcoming Asia Pacific Triennial
organised by the Queensland Art Gallery and Gallery of Modern Art in
Brisbane, Australia. She is also the coordinator for exhibitions and

curatorial analysis of the Philippine Contemporary Art Network (PCAN).

She will curate the archives component of the 2021 Asian Art Biennial at
the National Museum of Fine Arts (Taichung, Taiwan). She has likewise
curated exhibitions for institutions, including the Kuandu Museum of Fine
Arts Taipei, Taiwan; the Metropolitan Museum of Manila, the Yuchengco
Museum in Makati City, and the UP Vargas Museum Diliman. Her
forthcoming publications include chapters of books to be published by the
LSE Press and the Amsterdam University Press. Her writings include art
critical reviews, articles and texts for contemporary art exhibitions, and

chapters for anthologies and journals.
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Remote Performance, Future Cinema, Extended Body or

Something Else? - A "Plan B" for the Pandemic
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At the end of 2019, before the first wave of the pandemic, the Rotterdam
International Film Festival invited me to participate in their 50th-
anniversary edition of the "performance program." A film festival invites a
visual artist to produce a performance work; in a sense, the invitation
practically reflects the current mainstream. Somehow, we, the Taiwanese
artist Cheng Hsien-Yu and I, immediately proposed a mobile
device/online show. This presentation will reveal how we prepared for the
project from the very beginning as well as how we worked with the festival
team to reduce the impact of the COVID-19 pandemic. Lastly, I will
illustrate the possibility of a new mode of watching "performance” at the

end of the presentation.
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Su Hui-Yu (b. 1976, Taipei) obtained an MFA from Taipei National
University of the Arts in 2003, and has remained active in the
contemporary art scene ever since. Su’s “Re-shooting” series centers
around Taiwanese and East Asian history, memory, re-imagination and
transgression. Su’s works have been exhibited at renowned festivals,
exhibitions and art institutes, including the International Film Festival
Rotterdam, VIDEONALE 17, PERFORMA 19, Wuzhen Contemporary
Art Exhibition, Shenzhen & Hong Kong Bi-City Biennale of
Urbanism/Architecture, Curitiba International Biennial of Contemporary
Art (Brazil), MOCA Taipei, Taipei Fine Arts Museum, Casino Luxembourg,
Bangkok Arts and Culture Center, Power Station of Art in Shanghai, and
collected by three major public art museums in Taiwan, JUT Art Museum
in Taipei, and the White Rabbit Gallery in Australia. His upcoming
exhibition will feature at the Centre for Chinese Contemporary Art
(CFCCA) in Manchester, and Kunsthalle Winterthur in Switzerland this

Autumn.



